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MbI 0co3HaeM QYHKIMIO B3I/IAAQ, Y KOTOPOTO HET
KOHKPETHOI! LIe/IM, KOTOPBII y>Ke He CMOTPUT Ha KaKOM-TO
OTJE/NbHBII IIpeMeT, a CMOTPUT Ha MUP.

Tacron bamnap «Iloatuka mpocTpaHcTBa»



NPEOVNCITOBUE

Y Bac B pyKax “KHUTa XyJOXHIKaA', B KOTOPYIO BO-

]

i ¢potorpadun us npoexta Anessl Tpournkoi “Bmecte”.
p p pouny

ITOT MPOEKT — pasMBbIIIJIeHNe O TAMATI MeCTa U
BpeMeHM, BLIPaXKEHHOM 4epe3 IPOCTPAHCTBO.

AjleHa O4eHb HEOOBIYHO pabOTAET C IPOCTPAHCTBOM.

Ili1s1 cBO€TO caiiT-crelupUIHOro IIPOeKTa OHA BbIOpasa
KOHKpeTHOe MecTo — ceno Kpacuno-Yo6epexuoe Tynbckoit
00/IaCT 1 €T0 OKPECTHOCTH, HO XYHAOXXHULIA CTPYKTYPUPY-
eT ero TaK, 4YTO OHO KaKeTCsA HaXOMAIMMCA BHe reorpadu-
YeCKMX U KY/IbTYPHBIX TPaHMl. TaK CO3JaeTCs yHUBEPCYM,
B KOTOPOM YMECTHO TOBOPUTDb O BHEBPEMEHHBIX U IIOHAT-
HBIX BCEM CMBICTIAX.

«BMecTe» OXBaThIBa€T CAaKpa/IbHOE U CBETCKOE
IPOCTPAHCTBA, Y KAKJOTI0 13 KOTOPBIX €CTh CBOSI OIIOPHAs
TOYKa: pyMHMPOBaHHaA LepkoBb XVII Beka u cToAmmit
panom oM XIX Beka.

Matepnanamu /I IepBOIL YaCTY SKCIIO3VIINI CTA/IN HalifIeHHbIE B XpaMe JIMCTBI pyKa-
BOT'O MeTa/l1a, pparMeHThl MITYKAaTyPKM, KUPIIMYHAs IIbUIb, yIIABIINE IOTOMIOYHbIE Oanku. [yt
XYZOXXHMIIBI OBIIO BXKHO, YTO OHY IPUHAMIEKAT MIMEHHO 9TOMY IIPOCTpaHCTBY. OCHOBHBIM
BU3ya/IbHBIM 00pa3soM IepBOIi YacTy IPOEKTa AB/IAIOTCS ABe 60JIblIINe CBedr 13 HapaduHa 1
KUPIINYHOM IbUIN B (POpMe KOIOHH.

Bropas 4acTb mpoekTa — ToTalIbHasA MHCTA/UIALUA, KOTOPas OXBATbIBAeT HOM, CTABILINII IO
3aJyMKe Xy/JOXKHMIIbI XPAHWINIIEM IIaMATHU U BpeMeHM, I IpIIeraoluil K Hemy caj. [Ipomnuioe,
HacTosiIee 1 Oyfyliee B ee paboTe OKa3bIBAIOTCS HEPA3PbIBHO CBA3AHHBIMM, IIepeIlIeTeHHBIMU
¥ COOpaHHBIMM B eIMHOE IIe/I0€ — 3TO OILIYIeHMe JOCTUTAETCS CI0/Ib30BaHMeM 00001eHHBIX,
apxeTUnun4ecknux o6pasos. Cpean STUX IPOCTHIX IPEAMETOB /i1 A/IeHbl HeT HeCYILeCTBEHHBDIX.
Kaxxiplil M3 HUX Ba)kKeH ¥ CBSA3aH C OCTA/IbHBIMI, @ BMECTe OHM CO3[jal0T 0COOBIIT, YyBCTBEHHO
BOCIIPMHVIMAEMBII MUP IOBEPXHOCTEN, 3BYKOB 1 3aIIaXOB: LIIepIIaBble CTEHDI, 3aII0TEBIINe OKHA,
IJIAHIIeBas IOBEPXHOCTb KepaMMYIeCKNX MTIYeK, IYIICTas MPsDKa, 3amax A0/IoK.

B Mupe, mpoHM3aHHOM CTpaxaMy pa3HOTO poja 1 MaciuTaba, HaXOAUTHCS BMeCTe C 67m3-
KIMM B MeCTe, KOTOpOe JOPOro — eAMHCTBEHHBIN CIOCO0 COXPAaHNUTD CeOs ¥ IIOYYBCTBOBATD, YTO
BMecTe MbI ciIbHee cTpaxa. O6 sToM roBoput HaMm AjeHa Tpouiikas, norpysxas B CBOIL IIPOEKT
“Bmecre”

Onpra [Ipy>xununa






FOREWORD

You are holding in your hands an «artist’s book», The materials for the first part of the exhibition were sheets of rusty metal, fragments of
which includes pictures from Alyona Troitskaya’s project plaster, brick dust, and fallen ceiling beams found in the church. For the artist it was important
«Together». that they belonged to this very space. The main visual image of the first part of the project is two

This project is a reflection on the memory of place large candles made of paraffin and brick dust in the form of columns.
and time expressed through space. The second part of the project is a total installation that includes the house, which

Alyona works with space in a very unusual way. according to the artist’s idea became a repository of memory and time, and the adjacent garden.
For her site-specific project she chose a specific place - In her work, the past, present and future appear inextricably linked, intertwined and assembled
Krasino-Uberezhnoye village in the Tula region and its into a single whole - this feeling is achieved by using generalized, archetypal images. There are
neighborhood, but the artist structures it in such a way that no unimportant objects among these simple subjects for Alyona. Each of them is important
it seems to be beyond geographical and cultural boundaries. and connected with the others, and together they create a special, sensually perceived world of
In this way, a universe is created in which it is appropriate to surfaces, sounds and smells: rough walls, misted windows, the glossy surface of ceramic birds,
speak of timeless and understandable meanings. flufty yarn, the smell of apples.

«Together» includes sacral and secular spaces, each In a world permeated by fears of all kinds and magnitude, being together with loved ones
of which has its own reference point: a ruined church of the in a place that is dear is the only way to keep ourselves safe and feel that together we are stronger
XVII century and a house of the XIX century standing next than fear. This is what Alyona Troitskaya tells us by immersing us in her project «Together».
to it.

Olga Druzhinina
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MECTO




Bnepsbie 51 okasanach B 3ToM MecTe B 2020 rony, Korga rpuexana
IOCMOTpeTh ycafibOy 1 pyMHMPOBaHHBI XpaM. CIIyCTs HECKOIbKO MecsIeB
MOSI CeMbsI CTaJIa BJIafieIblieM OJJHOTO U3 JOMOB C OO/IbIINM caioM 37ech. C
TeX IOp Ha4a/I0Ch MOe HAaOMofieHNe 3a JJOMOM, CaJiloM ¥ OKPY>KeHIEM.

Texymuit nauauradT cPoOpMUpPOBAJICA TYT B MOCIEHIE HECKOTBKO
TecATUWIETUN KaK pe3y/IbTaT oceflaHNs I0YBbI. Tak MOABUIMCH XO/IMBI U
HIU3VHBIL, IIO'bEMBI U CITYCKM.

Moit Iy Th CO3€pLIaHMA COCTAB/IA NPOTAHYTYIO B IIPOCTPAaHCTBE
Cpemy Iojiel KpUBYIO MEXTY JOMOM M PyVMHMPOBaHHBIM XpaMoOM. S BIysa-
TBIBA/IaCh B 3Ty MECTHOCTD, B €€ IMHUY, B PYMHBI M TPEIINHbI, BCIIOMIHAsA
TO, YTO OBUIO He TOJIbKO B MOEJI MaMATH, HO ¥ B IIaMATI MeCTa VIV MOeit
CEMbM.

VITorom aToro TpexjeTHero HaO/MONEeHNA CTal IpoeKT «BmecTe».

16
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PLACE




I first visited this place in 2020 when I came to see the mansion and
the ruined church. A few months later, my family became owners of one of
the houses with a large garden here. Since then my observation of the house,
garden and surroundings began.

The current landscape has formed here in the last few decades as a
result of land subsidence. That’s how the hills and lowlands came to be, uplifts
and downs.

My path of contemplation was a curve stretched out in space among
the fields between the house and the ruined church. I looked into this terrain,
its lines, its ruins and cracks, recollecting what was not only in my memory
but also in the memory of the place or my family.

The outcome of this three-year observation was the project “Together”.

22
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purpose, that no longer looks at any particular object,

We realize the function of a gaze that has no specific
but looks at the whole world.

Gaston Bachelard, "The poetics of space»
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Yepes cOpUKOCHOBEHME C TIOBEPXHOCTDIO BEIU
VI MeCTa MOYKHO JIy4llIe Y3HaTh U TO, U ipyroe. [Ipu-
KOCHOBEHIE V1 TAKTV/IbHbIE OIIYLIEHN JAI0T MHOTO
uH(pOpMALNY O IpeaMeTe.




By touching the surface of a thing
or a place, you can get to know both better.
Touch and tactile sensations give a lot of
information about an object.
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Teopus nosepxHocTei - pasfen audpdepeHIy-
anmpHOI reoMeTpyn. OHa mccenyeT GopMy IOBepX-
HOCTH, €€ MICKpPUBJIEHNE, CBOJICTBA PAa3IMIHOTO POfia
JIVHWI Ha TOBEPXHOCTH, PACCMATPUBAIOTCA BOIPOCHI
U3TMOaHM, BOIIPOCHI CYILIeCTBOBAHNA IOBEPXHOCTH C
TAHHBIMM BHYTPEHHUMMU V/IM BHEIIHMMU CBOJMICTBaMMU
" 1p.

B kmaccuueckoit Teopuy MOBEPXHOCTEN paccMa-
TPUBAIOTCA CBOJMCTBA ITIOBEPXHOCTEN, HE MEHAIOIINECH
IPY UX JBVKEHUN.
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.

Surface theory is a section of differential
geometry. It studies the shape of a surface, its
curvature, the properties of various kinds of lines on
a surface, the questions of bending, the questions of
existence of a surface with given internal or external
properties, and others.

In classical surface theory, the properties of
surfaces that do not change with their motion are
considered.

77



R RT e
i __._,. . 4 T -

R %2y B
: e ; _ mﬂ A : :.. ;o Ing ....
AT TS LA R T Sy S AL A S
I |.. 4 ] 1 jikpia " % 8 |....... .- : ¢ = . ... -. 1 = .-._1.11-. .




;
I A A

ot 7 o, &,

P L ] Rl ¥ .l ] ; - g ! o il e & - ; _-..
g " - B e A . . .W_,...t_..,-..._ )




L5
;'1?-_'5-_

ol
L)

By
3 e

e

£

Yoy - 1 polk 1

=]

FER

- . — - . i

e S e T v
Pl e ey L g T a4 A AT L L B e A

A - e . i ¥ i :




e e e ———

|..-|.._.Tl-||.In|.
. 3
ks J...-_-.
; ..._..—i- ....m._....i
e

i 7 i e




R i

-

L TR K|

] - '-t:_-. 'ﬂ'-"P' ::";-'- r?l.’r'r L
fr= *<

B




HACTb1

ITepBas 4YacTb MHCTA/ULALVIOHHOTO IPOEKTa OblIa IIpefCTaBIIe-
Ha B PYMHMPOBAHHOI LiepKBYU 17 BeKa U IOCBAIIEHA TeMe COeNVHEH-
HOCTH.

B MHCTa/IA1MI0 BXOAVUIN CKY/IBIITYPbI-CBe4M 13 MapaduHa u
KVPIIMYHOJ IIBUIY, COOPaHHOI B XpaMe, >K/MBOICHBIE PaOOTHI B TeX-
HIKe S3HKAYCTMKI M HalileHHble KYCKU IITYKAaTyPKM C HAHECEHHBIMI
Ha HUX TeKCTaMM U3 KHUTU OKK/Ie3MacTa.

Hata oTkpeiTyA - 19 aBrycra 2023 ropa.

88

PART 1

The first part of the installation project was presented in a ruined
17th century church and focused on the theme of connection.

The installation included candle sculptures made from paraffin
wax and brick dust collected from the church, encaustic paintings
and found pieces of plaster with texts from the book of Ecclesiastes
inscribed on them.

The opening date is August 19, 2023.
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YACTb 2

Bropas 4acTh IpOeKTa IMOCBAIeHa XIINIY KaK XpPaHWINILY MaMATH.

B HIDKHEM 3Take I0Ma, Ha IIOJIOBUHY IIOTPYKEHHOM B 3eMJTI0, HAXO-
ANTach MHCTA/UIALMS, IIOCBAIIEHHAs MIPOIIIOMY: TPY 3eM/IAHBIX KeHoTada 1
«307I0TBIe CAMOPOJKI» - CJIETIKM KAMEHHBIX CTeH JOMa, HOKPBITHIE 307I0TOM.
Ha okHax u medke pasMecTIIOCh MHO>KECTBO KePaMUYeCKIX ITIYEK 13
MECTHOII I/IVHBI.

OCHOBHOIT 9TaXX JOMa ObUI CBSI3aH C IPOCTPAHCTBOM HACTOSIIIETO.
[TomymrycToe, IOKMHYTOE €r0 MPeXXHMMU KIIbLAMIL, OHO ellle XPaHWUIO
CJIefIbI VIX IIPUCYTCTBYA, B TOM YJC/Ie 3BYKOBBIE, HA COXPAHUBIINXCA B JOMe
rpaMIUIaCTUHKAX.

Ilata oTkpeITHs - 8 OKTAOPs 2023 ropa.

102

PART 2

The second part of the project is dedicated to the home as a repository of
memory.

In the basement of the house, half submerged in the ground, an installation
dedicated to the past was presented: three earthen cenotaphs and «gold nuggets»
- casts of the stone walls of the house covered with gold. On the windows and the
stove there were many ceramic birds made of local clay.

The main floor of the house was connected to the space of the present.
Half-empty, abandoned by its former occupants, it still retained evidence of their
presence, including sound, on the gramophone records preserved in the house.

The opening date is 8 October 2023.

103



«Bo MHOXeCTBe CBOMX f4eeK IIPOCTPAHCTBO XPAHUT
oKaroe BpeMs. [I714 3TOro 1 Hy>KHO IIPOCTPAaHCTBOY.
lacton bamnap «Iloatmka nmpocTpaHcTBa»




“In its many cells, space stores compressed time.
That’s what space is used for”
Gaston Bachelard “The poetics of space”
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BJIIATOOAPHOCTH

ABTOp BBIpaXKaeT 6/1aroffapHOCTD 3a IIOMOIIb B IIOATOTOBKM ITPOEKTA
u kuuru Katepune 3yesoit, Onbre [Ipyxunnunoii, Eropy Cenesnesy, AHHe
AragonoBoit, Tiopvmune @poct, Aprémy Kynemuny, VIHHe AjiekceeBoir,
Hatanpe Lipirankosoii, Miropro Maitauk, Cepreto Kannuuny, IMutpuio
[Nonsakosy, Aprypy Kogouurosy, Makcumy VirnarbeBy, Anekcannpy bo-
nAKoBcKoMY, Anekcanzipy Canduposy, CraHucnaBy AXyHOBY, AJIeKCaHIPY
JlonaTko, Muxanny bonyxuny, Anne Muposckoii, AjiekcaHipy AHTOHOBY.

OtpenbHas 671arofapHOCTb 32 OOPATHYIO CBA3b, KOTOPasi MO3BOJIIIIA
YAY4LIUTb IpOeKT U KHUTY, ViBany HoBukosy, Jlepe Kononuyk, Kpucrune
PomanoBoit u Anuce CaBUILIKOJA.
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OB ABTOPE

Anéna Tponnxas, XygO>KHMUK.

3axkoHumna MOCKOBCKUIT ApXUTEKTYPHBIN MHCTUTYT, YUU/IACh
B «CBoOonHbIX MacTepckux» mpu MMCU, B VIHCTUTyTe COBpEeMEeHHOTO
uckyccra VMocuda bakmrreitna. PaboraeT B popMax MHCTAIIALUN, CKY/Ib-
HTYPBL, )KUBOMNCY, pororpaduu, Busieo 1 neppomaHca.

B cBoeit Xy0>KeCTBEHHOI! ITPAKTIKe JCCIERyeT B3aMMOEIICTBIE
KY/JIBTYPHOTO ¥ IPUPOJHOT0, @ TAKOKe paboTaeT ¢ MOHATUAMYU BpeMeHN,
COLMA/IbHBIX ¥ IPUPOAHBIX I[VIK/IOB U BO3MOXXHOCTBIO VX 3aMbIKaHMSL.

[TepcoHa/bHBIE U IPYIIIOBBIE BBICTaBKY ITpoxoanm B Poccnn,
Iperuy, Bennkobpuranun. Ilpuanmana yyactre B YpanbcKoi UHAYCTPU-
azpHOI 6menHae (2021), IV 6uennane ymmanoro uckyccrsa Aprmoccdepa
(2023), BeicTaBkax B MMCI, Mysee MockBel, TpeTbsKOBCKOII Tazepee.
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Alyona Troitskaya, artist.

Graduated from the Moscow Institute of Architecture, studied at the
«Free Workshops» at the Moscow Institute of Modern Art and the Joseph
Bakstein Institute of Contemporary Art. Works in the forms of installation,
sculpture, painting, photography, video and performance.

In her artistic practice she explores the interaction of the cultural and
the natural, and works with the concepts of time, social and natural cycles
and the possibility of their closure.

Solo and group exhibitions have taken place in Russia, Greece
and the UK. She has participated in the Ural Industrial Biennale (2021),
Artmossphere IV Biennale of Street Art (2023), exhibitions at the Moscow
Museum of Art, Moscow Museum and Tretyakov Gallery.
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ANEHA TPOULKAA
BMECTE

HaneyataHo B 2024 rogy B Mockse.
Tupax 10 ak3emMnnspos.

M3paHo B pamkax nporpammel Collab ueHtpa
Xy[AOXeCcTBEeHHOro npoussoacTtsa Ceoabl [Joma
KynbTypbl [3C-2.

Bce npaBa 3awumileHsbl. lNpeacraBneHHble Ma-
Tepuanbl U Ux parmMeHTbl He noanexar Boc-
NPoOu3BeAEHMNI0, TUPaXNpPOBaHUto, Noboro Bnaa
pacnpoCcTpaHeHUIo, pa3aMeLLEHNIO B UHTEPHETE
6e3 NMcbMeHHoro cornacus npasoobnaparens
Unu nagartens.

TekcT @Anéna Tpouukasa 2020-2023
@Onbra OpyxnHuHa 2023

®doto @AnéHa Tpouukas 2020-2023

OnzanH @AnéHa Tpouukas 2023

YUTto6bl y3HaTh 6onblie 06 aBTOpe KHUIMU, Bbl MO-
XeTe nocetuTb canT: www.alyonatroitskaya.art

ALYONA TROITSKAYA
TOGETHER
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