—\V/ MO%SCOW
Hanol

Laﬁdscapes
Of ptimism




page 2 Moscow—Hanoi

L _

Tl
7 f wwm&ym a/ab‘WWf' Vihpoansse.
Commu .
g “’7 Vhay pon
fig. 1
Trung Mai. Architectural concept
of the exhibition
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Typical mikrorayon Apartment inhabited KTT apartment

apartment by a Viethamese dlommunity

Khruschevka—a type of building introbluced in the late 1950s—early 1960s
in the USSR—is charaterised by the us:>e of cheap, pre-fabricated concrete
panels created through mould and cast. This technique—which reflected
the utopic socialist approach to archit@cture as universal and productivity-
oriented—inspired the overall spatial qoncept of this exhibition.

The space of the exhibition takes the form of a collage of several
typical Soviet and Viethamese apartnhent plans in 1:1 scale, with side
facets of textile volumes repeating sofme of the walls of the superimposed
floor plans. The walls of the construction—standing, lying, and hanging,
of different sizes but of identical matdrial—surround the viewer like ghosts
from the standardised past. Experienced as a whole, these walls come to
resemble a huge mould for casting a domplex architectural form.
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The content and modality of thegcollage changes from its beginning
toits end, from Soviet to Viethamese. !t begins with Soviet blueprints
collated in arigid, rectangular manner, which are then gradually infused
with Vietnamese layouts, creating a narrow corridor as a transition
between two poles, leading to the fina!l, irregularly-aligned open space
of purely Vietnamese blueprints. Thege changes to the tectonic and
conceptual organisation of space refléct the processes of translation
and adaptation that accompanied the migration of Soviet planning models
across geographies and climates. In this way, the massive rectangular
grid of the Soviet mikrorayon section slowly morphs into the lighter and
more chaotic spatial logic of the Vietnamese KTT, while regulated paths
expand into zones of social interaction.

The superimposition of kitchen s'paces, which served as local centres
of social life, organises the Soviet pole:e of the collage. Here, viewers’ move-
ments around the exhibited objects are strictly guided by massive, conti-
nuous volumes. In the transitional part of the exhibition, the connection
of Soviet bedrooms to KTT hallways re{sults in a winding pathway with small
side chambers containing stories of ir:nmigration between the USSR and
Vietnam. Loosely resembling apartmeént interiors, these side chambers
summon up memories of the homeland, turning the corridor into a nostalgic,

elongated time-machine that showca:ses various strategies of adaptation
to an alien environment. Finally, the bItf,Jeprints in the Viethamese pole

are adjoined through the potential sp{;\ces of the “tiger cages” that could
sprout from balconies or windows. Exitensions to the original layout,
these tiger cages symbolise the adhofcism of Vietnamese lifestyle. Taking
the form of an amphitheatre or a gath:taring space, this final part of the
exhibition foregrounds the collectivit;} and communality of KT Ts. Taken

as a whole, this smooth, upward and downward journey through the
testimonies of artists, researchers, arjd residents of both countries allows
socialist dwelling to be envisioned not as a static infrastructure but

as a continuously evolving archetype§
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fig. 2

Trung Mai. Architectural plan of the exhibition
with an overlay of standard layouts of Soviet
and Vietnamese apartments
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fig. 3

Trung Mai. Architectural diagram
with an overlay of key concepts and
terms for each of the three parts

of the exhibition. Author’s version
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